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Case Study 01:
Christian Barnard Memorial Hospital

Case Study O1

Christian Barnard Memorial Hospital

Client: Netcare Group
Year: 2016

Together with Biiro Comrie, we were
briefed to realised an exhibition detailing
the life and accomplisments of Christiaan
Barnard wihin the public spaces of the
Netcare Chris Barnard Memorial Hospital
in Cape Town.

Project realised in collaboration with Biiro

Comrie and the Studio of Marco Ciafanell..
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Case Study 01:
Christian Barnard Memorial Hospital

This exhibition honours Barnard the
man, and pays tribute to the principles
he stood for: science In service of
humanity, and patient care in service of
the individual.

The exhibition Is also pays tribute to the
unsung champions of the healthcare
profession. Those who dedicate their
lives to these principles; serving the
health and wellbeing of the individual to
make our world a better place.
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Case Study 01:
Christian Barnard Memorial Hospital

We also created a detailed exhibition
guide, extending the visual language
established in the installation into

a printed and digitally accessible
document.

The Netcare Christiaan Barnard

Hospital was opened on 3 December
2016.

The
Hamilton Naki
story

At the age of 18, Hamilton Naki travelled from the rural area
of Transkei to Cape Town in an effort to find some form of
employment to enable him to provide financial support for
his family. He managed to secure employment working as a
gardener on the grounds of the University of Cape Town.

Naki's unlikely transition from gardener to master research
surgeon is in some part thanks to a remarkable German
by the name of Robert Goetz. Goetz fled Nazi Germany

in 1936; after spending time in Switzerland and Scotland
he found a position at the UCT medical school in 1938. In
1944, after re-qualifying as a doctor, Goetz was promoted
to Associate Professor of Surgical Research.

Goetz invited Naki to work in the surgical research
laboratory. At first Naki was essentially a general assistant,
handling and managing the animals before they were
anaesthetised. But Goetz recognised his potential and soon
the young man from Ngcingane learnt how to anaesthetise
animals, set up intravenous drips, and suture surgical
incisions. In 1955 the laboratory team, which included
Naki, performed a heart transplant on a dog. Goetz and his
wife, a cardiovascular physician, were ardently opposed to
apartheid and in 1957 left South Africa for America, where

Goetz went on to invent the intra-aortic balloon pump.

At this time, Christiaan Barnard was studying cardiothoracic
surgery at the University of Minnesota. On leaving

America in 1958, he was given a heart-lung machine.

He set the instrument up in the research laboratory and
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Hamilton Naki collaborates with
Professor Christiaan Barnard

in the research laboratory.

© Heart of Cape Town Museum

began testing it on dogs; all the while honing and refining
the cardiac surgical skills and techniques he had been
exposed to in America. It was the unlikely circumstances of
working together in the laboratory, which fostered a close
relationship between Barnard and Naki.

In the early days, Naki performed the role of anaesthetist,
and he was captured ‘on record’ providing guidance to
Professor Arthur Bull, an esteemed anaesthesiologist, on
how to anaesthetise a dog. On witnessing the proficiency
of Naki at work, visiting academics were amazed to hear
that he had not received formal training and was not qualified

at all.

Barnard taught Naki the correct anatomical names of

the various structures in the body, and developed a
strong admiration for the self-taught research surgeon. It
struck Barnard that apartheid made it virtually impossible
for someone like Naki to get the sort of recognition he
deserved. As Barnard later said, “If Hamilton had had the
opportunity to study, he would probably have become a

brilliant surgeon.”

Such were Naki's sharp intellectual powers, that he
quickly picked up on the nuances of so many aspects of
this complex environment, was able to identify congenital
anomalies, and more than held his own in clinical
discussions with professors. When, after his retirement, a
journalist asked how he learnt the complexities of surgery,
he replied: “/ stole with my eyes.”
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Case Study 02
United Nations In South Africa

Case Study 02
United Nations In South Africa

Client: United Nation SA
The Apartheid Museum
Year: 2016

An exhibition to highlight to the

wider South African and international
community about the robust
contribution the United Nations made
In various forms to the struggle against
apartheid and the achievement of
liberation in South Africa.

Project realised in collaboration with

Marion Isaacs, Biiro Comrie and Mark
Sinoff.
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Case Study 02
United Nations In South Africa

The exhibition was comprised of
a timeline, an organogram of the
United Nations’ organisational
structures and four rotating
coloums, each exploring different
areas of intervention and action.

2>

Economic
Sanctions

The UN and
Economic Sanctions

The UN often discussed economic sanctions -
many considered them an effective means of
applying pressure to the apartheid government.
in 1962, the UN General Assembly adopted a
resolution requesting Member States to impose
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The United Mations
and South Africa
Timeline
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The United Nations & South Africa:
Landmarks in International Action Against Apartheid:

Design Proposal A: Detail

Rotating Column Design Proposal *Sosatie”

Elevation Plan
Standard Module Standard Module
600mm
3530mm
I 3250mm
&
=
o
o
© _ Total Height:
3000mm
Comprised of:
6 x b94x594mm modules
Fixed to central, rotating axis 594mm
Substrate
1800mm u B
e Central axis and rotating mechanism to be detailed
1600mm g
2 O [] Structure — Substrated mounted to MDF board
i 1200mm
250mm
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The visual language was inspired
by the rich tradition of activist,
protest and anti-apartheid

graphic design. et The United Apartheid
hidR s By . M
Bold tt hy and cl AR gy  Nations o
old, urgent typography and clear o A AR |
e yPegERY LAy N and the 19 October 2017

visual heirachies where employed
In the exhibition and the supporting
collateral (posters, emailers and
invitations) to create a unified front.
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Case Study 02
United Nations In South Africa

Colour was employed didactically,
guiding the visitor through a dense,
complex history and narrative.

Imagery was researched and
sourced from the extensive digital
archives of the United Nations,
complementing the exhibition script
with a nuanced visual narrative.

> >

Economic The Cultural
Sanctions Boycott

General Assembly
Resolutions

South Africa’s
Response
SA found several covert ways to work around

the arms embargo and exploit loopholes in the
UN resolutions. These included:

© 2020



The UN in South Principal Organs of
Africa Tugay: the United Nations
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Case Study 03
Nelson Mandela Capture Site: Interactive Tablets

Case Study 03
Nelson Mandela Capture Site:
Interactive Tablets

Client: The Apartheid Museum
Year: 2019

In partnership with Biro Comrie

| designed and delivered a set of 8
tablets, allowing for multiple language
translations of the permanent exhibition
design, for the newly openend Nelson
Mandela Capture site Museum in
Howick, Kwa-Zula Natal.

Project realised in collaboration
with Jason Duvenage, Biiro Comrie
and Parts & Labour.

1906 - 1955

Umhlaba owabumba uMandela

isiZULU

) L%O(_d@it aus aem ivianaela ner\ u?’glﬂg

DEUTSCH

e sol quil a forme Mandela

FRANGAISE

Die grond wat Mandela gevorm het

AFRIKAANS

Language Toggle
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Close collaboration with the translation
team ensured consistency across the
grammatic and typographic treatment.

The tablets currently offer a translation
of the exhibition into isiZulu.

1906 - 1955

Umhlaba owabumba uMandela

UNelson Mandela uyindoda enikeza inkuthalo
kubantu abayizigidi emhlabeni wonke

jikelele ngenxa yesibindi sakhe, ubuqotho
bakhe kanye nozwelo lwakhe. Wazalwa
ngezinkathi zomlando waseNingizimu Afrika
lapho abezizwe zaphesheya bagcine bephuca
ama-Afrika umhlaba wabo. Lokhu, kwaba
ngumbandela wokugala umbutho wenkululeko
agcina eseyilunga kanye nomholi wawo.
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Abasebenzi ababeggilaziwe abavela eNdiya (eyayibuswa ngamaNgisi ngaleso sikhathi) bafika ekoloni yaseNatali
ngeminyaka yoma-1860. © Gandhi-Luthuli Documentation Centre
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The use of colour follows the logic r
established in the exhibition design,
allowing for an intuitive experience.

Umhlaba owabumba uMandel :
e Featured Profile Tab (Open)

Emva kokukhumula komkhumbi eThekwini ngo
1893, uGandhi wathenga ithikithi lesitimela esiya
ePitoli, lapho ayezomela khona usomabhizinisi
womNdiya wakuleyo ndawo emthethweni.
Umgibeli omhlophe wakhononda ngokuthi akafuni
ukuhlala ‘nekula’ egumbini, ngakho-ke uGandhi
wakhahlabezwa wakhishwa esitimeleni. Ubusuku
abuchitha eMgungundlovu esiteshini sezitimela

UMOHANDAS GANDHI © bashintsha impilo yakhe.

Gandhi-Luthuli
DocumentationCentre

IL

UGandhi wasungula nabanye iNatal Indian Congress
(NIC) futhi waba yivulalandlela lomzabalazo woxolo,
ozabalazela ukulwa nobandlululo lwebala
IwaseNingizimu Afrika, leyo nqubo yomzabalazo
woxolo yabizwa i-“satyagraha”, okusho “amandla
eqiniso”. Ngo 1904 wasungula umphakathi
wePhoenix Settlement eNanda, ngaseThekwini,
ukugala inqubo yomphakathi wenqubo yokulingana,
waphinda wasebenzisa isatyagraha ukuzabalazela
ukugeda inqubo yomthetho wokubhaliswa
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Johannesburg Holocaust and
Genocide Centre

Client: JHGC
Year: 2016 - 2019

Permament Exhibition Design,
Wayfinding, Signage and Interactive
Design for the Johannesburg
Holocaust and Genocide Centre’s
Permanent Exhibition.

Project realised in collaboration
with Buro Comrie, Lauren Segal &

Clive van den Berg (Trace Heritage),

Mark Sinoff and Jason Duvenage
(interactive development).
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Case Study 04
Johannesburg Holocaust and Genocide Centre

| was responsible for the art
direction of panels, typographic
standards, book design, map design
and interactive design.

)eportations,
;amps and
ling Centres
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00CPO0O01 Dan Pagis Poem
Primo Levi Quote

-s of Terezin, who let wide windows
Open to the world, float against
zdrop of clouds in your silent idylls:
tumble into mouths open in agony.
1id of ellipses that lead to the abyss,
And live, create in darkness!

HANUS HACHENBURG
MURDERED IN AUSCHWITZ

Content Type Style

Voice / Poem / Quote Sentence Case
Name Small Caps
Descriptor Small Caps

Descriptor/Murdered In

-s of Terezin, who let wide windows
Open to the world, float against
zdrop of clouds in your silent idylls:
tumble into mouths open in agony.
1id of ellipses that lead to the abyss,
And live, create in darkness!

HANUS HACHENBURG
Murdered in Auschwitz

Content Type Style

Voice / Poem / Quote Sentence Case
Name Small Caps
Descriptor Sentence Case

f Terezin, who let wide windows
Open to the world, float against
‘op of clouds in your silent idylls:
mble into mouths open in agony.
of ellipses that lead to the abyss,
And live, create in darkness!

Hanus Hachenburg
Murdered in Auschwitz

Content Type Style

\oice / Poem / Quote Sentence Case
Name Sentence Case
Descriptor Sentence Case

f Terezin, who let wide windows
Open to the world, float against
op of clouds in your silent idylls:
nble into mouths open in agony.
f ellipses that lead to the abyss,

And live, create in darkness!

Hanus$ Hachenburg
MURDERED IN AUSCHWITZ

Content Type Style

Voice / Poem / Quote Sentence Case

Name Sentence Case
Descriptor Small Caps
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Case Study 04
Johannesburg Holocaust and Genocide Centre

Panels: Holocaust

Einsatzgruppen
(Mobile Killing Units)

n 22 June 1941, the Wehrmacht (German
Army) invaded the Soviet Union, home
0 an estimated 3.5 million Jews, The
-Insatzgruppen immediately began their
) ons by shooting Jewish men and,
y August, also shooting Jewish women
r Other so-called ‘enemies of
“ommunist officials, Roma and
and tousands of institutionalised
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Despite the passing of the
Genocide Convention in 1948,
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genocide happened yet again.

“Sometimes I get terribly sad because
Ican'timagine what my life will be
like. Pl never sce my parents again,
and yet Ill see the people whokilled

Moss Participationn the Genocide

“Killing a person is a crime
[today] butat that time
[during the genocide] killing

“The graves are
not yet full”

Fardesoratsesitrrving Rwanda -
A Timeline

rished Floef
L. +00

- A 17.08.27 First Issue

F o 17.11.20 For construction

- C 180305 For content

- B 17.09.09 For Graphic Design EM

 TA 17.10.09 For Drywall Tender EM

EM

[ TB 180312 For shopfitting tender EM

exhibition designer

D:Elevation

WOOD

OOM 8:Rwanda

PRINT STRETCH FABRIC
ANNESBURG GENOCIDE AND HOLOCAUST CENTRE
1:20@A1

MONITOR

ll/// GLASS VINYL

i

MDF FINISHED

N

q=

tel/fax +27 11 848 0928

g,
..?‘*.: o.m [SS——

PpoStnet 130, private bag X7. parkviaw. 2122 johannesburg. SOUEN africs

description

project

ELEVATIONS - RM 8

General Arrangment

GENOCIDE AND HOLOCAUST CENTRE

1 Duncombe Road, Forest Town 2193

project nr fist issue
1705 2017.08.27
Sescription

018

FOR CONSTRUCTION

Tovision numbor

1B




Genocide thra
of the Perpetr

Genocide Through the Eyes of the Media

hormaly wcagnse T
|

WO, 00000 T et edhicatonal, e * -
e \ - ~ g T g =
Tha “Tan Commandmarts of e Bahets/

The Role of the Media
e icdeokgic sl manitesta of Mty P

Pt o st e . g e LA
- Y - W pet——— Ty —
L g e s e g Ve o

e T = by W —
it el
& o s b b1 g S st

Genocidel Propagands

et LR P VS p—
6y o S g o e e s Tt e St

D

1LEEIEIETY

IHEH

“The graves are
not yet fyl|”

Radio RTLM







N THE GHETTO

Occupied Europe: 1936 - 1942

TOUCH A PIN TO LEARN MORE

OTWOCK
(2]

KRAKOW
©

BIALYSTOK
(2]

1940

SWIPE RIGHT TO LEARN MORE

With the onset of war, the Nazi regime commenced its policy of
expulsion of Austrian, Czech and German Jews, and Sinti and
Roma to German-occupied territories in France and Poland.

In occupied Poland, Jews were isolated from the rest of the
population, forced to move to ghettos (confined residential areas)
and subjected to many repressive decrees including the wearing
of an identification armband or yellow star.

With the German invasion of Western and Northern Europe,
anti-Jewish decrees were implemented in all occupied territories.




Ghettos & Camp S: By touching a pin the user reveals content about the User navigates content by swiping right Final swipe right returns user to map screen
User ]Ourney selected ghetto / camp.
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Qecupied Europe: 1

/\ User swipes up to access map
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landing screen.




National Treasures:
The Mapungubwe Collection

Explore the Collection. Tap a number to learn more
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31. Gold Foil Fragments = "




Users can navigate the collection
by number (following on from the
exhibition installation) as well as by Artefacts 10 - 29

artefact / category. Gold Foil Fragments

Artefact Artefact 12 Artefact 13 Artefact Name 1 4 Artefact Name
Name

Name Name




Haticnal Treasures:
The Manpungubwe Collection

Preface

31. Gold Foil Fragments — Explore the Collection

Prof. Tawana Kups

d

Gold Foil Fragments

31.Gold Foil Fragments

Gold Foil Fragments

Credits

Gold Foil Fragments
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